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Abstract:

The study of annotation and marginalia is like peeking into a world where people do not think

they are being watched. While d#ag, people let their guard down and it is in this moment of

relaxed ruminatin that scholars capiece together a reademreaction to what they are reading.

In the context of my studyow Dr. Halpert read and what he noted takes priority over the

subject and significance of the books and the authors. Through a random sahrigléoaff the

collection, Iwilldrawp r el i mi nary concl usions about Dr. Ha
books. This will give some insight into the role and practice of annotation in marginalia.
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Introduction

A Life with Books

To experience a book, | like to sit alone in my desk chair at home, in my library, with my
feet up on my worktable. | could sit there for hours. In fact, before | came to the University this
afternoon, | was doing that exact thing. | also like to redukd, late at night when | cannot

sleep; it helps to relax me and puts me in a reflective frame of mind.

When | was about ten years old, | used to read under the covers at night with a flashlight,
because my mother would check in on me if she savhadmming from under the door to make
sure | was asleep. Well, one time | could not find my flashlight and so | decided that it would be
a good idea to take the shade off of the lamp that sat on my bedside table and use that under the
covers. | was so & in reading that | did not even notice that the lightbulb had burned a hole in
the sheets. My mother and grandmother came rushing in to see what was burning (I am quite
sure they thought that the house was burning down) and when they discoveredadhagei

doing, they were very upset.

For me, the study of books is sekplanatory; | love books, so | want to be with them all
of the time, to commune with them all of the time, to understand them all of the time. When |
am with books, | lose all sensétime and place. When | was in hospital at various points in my
adult life, | read constantly. | read everything | could get my hand®werything from Louis
| Amour to Danielle Steele to Stephen King to
reader when | was in hospital and would devote entire days to reddlreg. | am reading, my
body reacts to the book in a physical manner. | have a hot, heavy feeling in my head, but the

inside of my head also feels like it is filled with cottenol. It is a very hard feeling to describe.
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| can sit for hours, and | have done this many times, on the floor of my office, sorting through the

books on the shelves, touching them and thumbing through them randomly.

Books were a refuge during childhood arudlecting and reading became a coping
device throughout adulthood. In difficult times, | immerse myself in a book to the exclusion of
the rest of the world. | often spent break periods in grade school in the library away from other
kids in order to escapany obligations of interacting with them. efbomfort of thisafety net is
whatpromptedme to return to university in the winter of 2013. | had been working as an
electrician in heavy industry faeveralyears, and | had injured myself badly in Hpging of
2011. By the winter of 2013 | could not work in industry anymore, due to the nature of the
injuries and the chronic pain that | was (and still am) experiencing. | decided at that point that |
was going to have to make a serious change in myf lifwanted to maintain some semblance of
control over my mental and physical health. | decided to go back to universitish my
undergraduate degreehich | had started in 1989 after | completed high school. Learning and
reading once again becara refuge for me from the trials of working in heavy industry.
Reading had always been an escape from the pain of everyday life for me, but when | made the
decision to return to university, it was like | had experienced an epiphany. | felt like | had a
whole new world open up for me; this world seemed to include books as a tool and as a reward,
and | soon became increasingly immersed in this world. The point at which | became fully
aware of the full depth and range of my need for books came with mijnegmbin History
3000 in the winter of 2013. This course, called Medieval Books, was my first exposure to the
study of the history of the book and print culture. 1 felt like | had arrived at a place that was
unfamiliar, and at the same time | knew tbedin and | understood the language. In a way, this

was the space that | had been looking for my whole life.
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In grade school, high school and university, | took interest tests to get some ideas of
where | might go in life. They routinely pointed me todsr career that related to books and
reading, most frequently librarian. Growing up among {alokar workers, | was discouraged
from that kind of life and directed instead towards work in industry the skilled trades, where |
was more likely to make a mperous living. School guidance counsellors told me that the only
way to have any kind of fulfilment in life was to make as much money as possible from work,
and that work should not be a source of happiness or joy or bliss. | was laughed at by my peers
in school when | spoke infrequently of future career aspirations and goals. My family told me
that | shoul dn 0 tfairwraossénse, andthat thera &as aamuseain becpming a
|l i brarian because it was d$dhaulp getlgrealgobtikegdreab qu ot
man. o0 Ho w c o-uiddeh teenagera mpeadorfightthmaigkmd of negativity in my life?
| felt like | had no choice but to comply with their directives. So, | spent the entirety of my
twenties and most of mijirties lost in the soulless pursuit of money, the easy money of the oil
patch and heavy industry of Northern Canada. It was only after | injured myself on the job in
2011 and I couldndét work in construetion or h
discovered) that there was more to life than the pursuit of money. There was happiness and
contentment in your work. There was a life of the mind. There was the bliss of books, and the
meditation of learning. Now, | have discovered that | am ompalie that | should have been
following all along, and it only took me forty years to figure that out. | look back and | wish that
| had not wasted all that time, but the fact is that if | had not had to ovesibtine obstacles
that were in my way | wald not have ended up here in a place where | get to read, write, think
and learn for a living. In a way, | am the happiest that | have ever beewemthough spent

most of my life thus far being miserable in my work, | am happy now and thathsathatters.
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Communing with Bboks

When | am in my library at home, it is like | am in a cocoon. | feel safe. | feel like
nothing from the outside world can touch me. There is a feeling of powerful passion as | am
communing with the books: it is likbey are speaking to me. Books are important to me
because when | am with my books, inside that safe space it is as close to as a religious
experience as | can come. Thkgiesity of the experience can be explainega®omplete
sensory experience.h& quiet nature of the room, cut off from the noise of the outside world,
the solitary contemplative activity of reading and thinkg, fr ee f r omistkbe di st
prayer. When | am sitting in my office, the experience of being in my officathing the smell
of books the quiet contemplative room that muffles the noise from the outside world, the words
on the pageit all serves to focus my thoughts. | am absorbed in what | am reading at any
moment. My thoughts are calmed, my emotions evengdvhatever turbulent emotions | am
experiencing outside the walls of my library are forgotten, and the stillness of being takes over.
My prayers begin with the scanning of my shelves to find a favourite passage; for example, the
hotel room scene froMli ¢ h a e IDispdtehres This is the scenfeom the opening of
Apocalypse Now wher e Martin Sheend6s character i s tr)
deranged hours. Or, the endless conversations between the horse Traveller and the barn cats in
Rich ar d ATraveller’dHe recounts imletail his experiences and adventures with his man,
Mar se Robert (Robert E. Lee), and their endl e

Smith (aka Lazarus Long) regaling his descendants with his ribald ligslabdife in Robert A.

! Richard AdamsTraveller. (New York: Dell Publishing Company, 1989)
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He i n |Tene BEndugh for Love These acts are my mass, my appeal to heaven, my Eucharist,

my Pentecost and my comfort.

Alberto Manguel, writing inThe LibraryatNight descr i bes his | i brar)
my library at nght, | watch in the pools of light the implacable plankton of dust shed by both the
pages and my skin, hourly casting off layer after dead layer in a feeble attempt at persistence. |

like to imagine that, on the day after my last, my library and | wilindsle together, so that even

when | am no more 16811 still be with my books
Nassim Nicholas Taleb, referring to Umbert
private | i brary #f svimabyouddnockooms yaur fmanciat means,c h o f

mortgage rates, and the currently tighttead t at e mar ket wi l1Asald |l ow you
atheist, | have come to realize in my life | will never get to have the same personal relationship

with anything that religious people have with their highewver. | have that love and passion

with books. Libraries too arehurch for me. Walking into a library, | feel this sense of hushed

awe awl wonder, as if any second, anaeing thing is going to happen to me. For me, reading is

a completely solitary a¢hat is ontemplative and meditative. Michel de Certeau sums it up

when he classifies reading aalongwtewakihgandhe pr i m
cooking, Certeau asserts that these acts are central to our identity as humans andrgrcial bei

Certeau argues that individuals (i.e. readers in this context) can be labelled as consumers, and

when we do activities such as reading, we are purposefully acting out tactics on constructs

designed by the apparatus of institutional poweckvbse stategies to control individuals as

?Robert A. HeinleinTime Enough forLovéi b S¢ . 2 N] Y Dbt & t did88)r YQa {2yak! OS 9
]/ toSNIi2 aly3adsSt o tihe KitBary [atANGNGT dNdito: [Alred A NKROpNCnada y2006), 37.

‘bl aairYy bAaAOK2fl &a ¢t Soo G! YOSNI 2 9TheRatk Swahii The lnpabktl NB X 2 N
of the Highly Improbae. (New York: Random House, 2007), 1.

® Michel de CerteauThe Practice of Everyday Liférans. Steven Rendell. (Berkeley, CA: University of California

Press, 1984)
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consumer$. Thus, when one reads, one is necessarily consuming a commodity, and playing a
role in the apparatus of the state. To break out of the state apparatus, to rebel against the state
apparatus, Certeau arguegoiperform little acts.lt is absurd to thinlone needs to engage in
largerthanlife events like wars and cotiprebel.Certeau is arguinthat we are all rebelling,

every day. Every time we take an extra newspaper from the newspaper box, orestefabap

the supply closet at work, we are rebelling in a tactical way against the state apparatus. Taken in

this context, the practice of writing in books by Halpert and otkeas act of personal rebellion.

The Importance of Book Gllectors

Collecting books isneaningfulto me for many reasons. | spent a couple of paragraphs
earlier explaining how books made me feel on several different levels. Now, | will try to explain
what it is about having a personal library that | find so fulfillifigpr me, owning books is a
responsibility. | think of being the owner of a library as something that is akin to being
something of a guardian, being responsible for the custodianship of these books until the next
guardian comes along, whenever that maylbehe meantime, | am privileged to look after a
growing collection, and | somehow see myself as preserving these books in some small way for
the future. When | was a young man, | read a book by Walter M. Miller Jr. éalBzthticle for
Leibowitzabou a monk at an abbey in an unspecified future century following a nuclear
holocaust. It is his job, as well as the job of the other monks at the abbey, to preserve the
ephemera and books pertaining to St. Leibowitz. St. Leibowitz was a 20th centurgitechn

an army facility who, after the unspecified atomic war, felt it was his calling to gather as many

® Michel de Certeau The Practice of Everyday Liferans. Steven Rende{Berkeley, CA: University of California
Press, 1984)
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books together as he could and hide them from people who would seek them out and destroy

them. It is a fantastic novel, but the message that itey@that books are important, even holy,

is what struck me as the most significant. | then realized that | had that feeling all along, even as

a child, and I had just neveouldfind the words to describe what | was feeling. My collection
isnowherenga as i mpressive as Hal pert 6s-fiveydarshave o
At several points over thaeriod | have divested myself of significant portions of that

collection. However, over the last ten years, | have been steadily growinigrary In several

key areas: Newfoundland related books, books about books (book history, textual studies, print
culture and book arts), early modern European history, communication theory and now, with the
amal gamati on of a | apergoeallipraryirto ny bwnphilosophyo hn Har e
Having a decent working library of books that | can use as a resource for work and for pleasure

is of paramount importance because | feel like my books are an extension of me. They represent
my curiosity about t& world and my drive to learn constantly. | feel like if | have a significant
collection of books in my possession, then | have achieved the ability to be a source of

knowledge myselfat least in some small area. Havthgt collection of books is an

acomplishment, a goal that | have achieved, and that in some small way | have proved to all the
people who said that | would never amount to anything in my life that | have amounted to

something, even if it is only someone who spends a lot of time readtingarning.

I n his essay, AUnpacking my Libraryo, Walt
appetite for books and book ownership. He elucidates on the various thirsts that people have for

books and the effect that books have on their lives, addéhis
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AEvery passion borders on the chaotic, but
memories. More than that: the chance, the fate, that suffuse the past before my eyes are
conspicuously present in the accustomed confusion of these eakahat else is this

collection but a disorder to which habit has accommodated itself to such an extent that it

can appear as order? You have all heard of people whom the loss of their books has

turned into invalids, or of those who in order togjairethem became criminals. These

are the very areas in which any order is a balancing act of extreme precario(tsness

For me, book collectors are kindred souls. | see myself in them. | see myself as someone
who will go to any legth to get a book that | feel tHateed. | feel like book collectors have a
mechanism within themselves that cannot be filled with just one book. In some of the literature
that | have come across in my research for this project, dner@escriptionsf a type of person
who will risk everything for the acquisition of their prey. For example, Stephen Blumberg,
convicted of the largest book theft in &nican History (valued at over fivaillion dollars) in
1991, <cl ai med he waGustdvdHasfomrl, sacriticaltgcclairhed jourralistp a st . 0
and novelist who wrot&he Short Timer&he novel that the screenplay for the movie Full Metal
Jacket is based on) was convicted in 1988 of stealing more than 10,000 books from various
libraries acrosshe U.S? For these collectors, their obsessions concerning books got the better
of them, and created such difficulties in their lives that they were forced to go to prison. My own
situation is nothing as drastic as that. The worst aspect of my olsesisidbook collecting is
that | am running out of shelf space in my offidut the story of the need or the hunger for
books is intriguingand | am drawn to those who share my love of colleciing.at 6 s why | w

excited to discover the Dr. HerbertHalp t Fol kl ore Coll ecti on at Me

21 £ GSNI . Syel YAy ® dll|uryfinatiofs] ThagsIHamy& ohp. A(NeNy dikE Schockén Books,

2007), 60.

® Matthew Samuel RossAn Examination of the Life and Work of Gustav Hasfoimpublished MA Thesis.
niversity of California at Los Angeles, , 86.

(Uni ity of Californi Los Angeles, 2006), 86
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Library. Indeed, in Halpert, | feel like | have found a person who embodies my passion for

books and my desire to interact with them.
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Chapter 17 Marginalia, book collections and collectors

About Marginalia

Marginalia may be defined simply as an associated form of commentary that is installed
in the main text of a book as an ancillary tool by the reader to formulate a response to the work
being readMarginalia includeshe notes, markingsjuestions, drawings, doodles that are
written in the margins of a bookome seeitasdefagm b ook ; f or ot her s,
of communication between authors and readens kind of interactionvith the text has
survived with the advace ofelectronic books and PBFas people record their impressions of

books electronically.
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The subject of my research is the marginalia, annotation and ephemera found in the
collection of renowned folklorist Dr. Herbert Halpestho joins along line of schalrs
collectorsand authors who were known for their extensive use of marginai@uding Edgar
Allan Poe,Sylvia Plath,Mark Twain, Virginia Woolf, John AdamandSamuelColeridge While
there are many examples in the literature of female annotamllectors’ | should note that
for the purposes of this papemrhfocusingon the marginalia of one man. When | first set out to
explore the concept of marginalia as part of my graduate work, | had planned to choose a specific
section of the libraryatalogue, randomly sample books and examine the marginalia found in the

pages in search of trends and themes. But a professor suggested | would have a richer experience

° Augusta RohrbachThinking Outside the BookBoston: University of Massachusetts Press, 2014). Rohrbach
discusses five female authors and collectors who have been oveddokée relevant literature on this subject in
the past. Jane Johnston Schoolcraft, Sojourner Truth, Hannah Crafts, Augusta Evans, &iketary
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if | examined the marginalia in books collected, read and annotated by one spesdit per

instead of the disparate notes left behind by hundreds of unseen and anonymous readers. At that

atgmrs | et o

L3333

LN mnhmu'!
A

The Halpert Collection is housed in a restricted area of the QEII Library at Memorial University, shelved in the sa
configurations that Halpert used when the books were stored in his home.

point, | set out in search of a suitable subject and through a conversatiometitargrofessor

learned about the Herbert Halpert Folklore Collection.

Halpet was a folklorist from the United States wteme to Newfoundland in 1962 and
wentontoe st abl i sh Memori al 6s Department Over Fol kIl o
the course of his life (he died in 2000 at the ag&9)f Halpert, along with higife and partner,

Violetta Maloney Halpert, amassed a collection of more than 13,000 monographs and journals.

As Jeff Webb notem Observing the Outports: Describing Newfoundland Culture, 15880
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Hal pert s coll ecti on vgagfieldalstuay tb eoleqt textstthat def i ne
would help establish folklore as an academic area owtsright, not simply a sidele to

English or History’Ha |l pert 6s col | ect i on ifirstthe sheeadivead f or t
the collectionandsecondthe added value that his habit of writing in his books brings to a

schol ardos experience of those books

Robert Hauptman defines marginalia as a-teld process that are not necessarily
happeing in tandem. Part A consists of notes that have be#ten in the margins of the text
by people such as editors, translatargjcommentators at the time of a téxpublication or
printing. Part B consists of the activities of readers, the evidence for which we most often
associ at e t heo Thiscamoftén takére formmanbtésandommentary, usually
hand written andat least in the modern era to themsef\esleather Jacksdimoks atmarginalia
ast he Amanuscript additions made by rtheader s to
mar gi ns* Amaigtion,rther) is the metaxt written in the margins, and a person who
creates marginalia is an annotator. Leslie Howsam, in her®@bBooks, New Histories
describes what she calls tharatext™® The concept oparatextrefers to the book as a whole;
binding, printing, endpapers, provenance information, bookplates, any associated ephemera or

collectanea and authorsHib .| propose thaparatextapplies to my analysis of the Halpert

YWSFF 1o 285600 G1 SNDESNI | Ff LISNI Ops&ving heNQuiparty' & a dzY YAy 3
Describing Newfoundland Culture, 194980 (Toronto: University of Toronto Press, 2016),-198.

" Robert HauptmanDocumentation: A History and Critique of Attribution, Commentary, Glosses, Marginalia,
Notes, Bibliographies, WoHrGited Lists, and @ition Indexing and Analysig¢Jefferson, NC: McFarland, 2008)

12 Heather JacksonRomantic Readers: The Evidence of Marginghew Haven, CT: Yale University Press, 2005),
XV.

13 | eslie HowsamOld Books &lew Histories: An Orientation to Studies in Book and Print Culflioeonto:

University of Toronto Press)

14 Collectanea refers to commentaries, marginal glosses and annotations collected from various sources with
regards to a book. With reference tioe Halpert Collection, this includes all of the associated material that has
been collected and catalogued separately, apart from the books themselves. Items like bookmarks, the flaps of
envelopes, train tickets, airline tickets, store receipts, postisadry cleaning receipts, letters and
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Collection in a fundamental way becawsehe manner in which Halpert interacted with his

books. Halpert created all manner of information in his books when he annotated them. A
cursory examination of the books in the sample set reveals information regarding history of
ownership, geographitbocation, purchase price, bookgat bindings, and dustjackets, among

other factors.

Annotators are anyone who writes in books as they read. In my research, | encountered
many, including Herbert Halpert, John AdamsdRaymond Klibansky. Annotatoese fully
engaged with the act of reading. The average reader, one who may not be engaged in reaching a
deeper and thicker understanding of the textho may be reading for pleasure, probably will
not be reading with a pencil in their hand. In thisaibn, we cannot know what their reactions
were to the text they are taking in. Annotators, at least in the context pagiesare readers
who engage with texts with a purpoden Mi chel de Certeauds wor k,
per s on o0 sredinhalet. This halite Gerteau argues, is what engages people fully in
their lives: the everyday practices of life like reading and cooKirgis these practices that

make my investigation into Halpertds reading

Thestudy of annotation and marginalia is a bit like peeking into a quotidian world where
people do not think they are being watched. In their most private moments, while reading,
people may let their guard down and it is in this moment of relaxed ruamirthatthey may

reveal theireaction to the text and the ideas found thiétbey add comments to the margins of

correspondence, telegrams, photographs and other items fill one archival storage box. This material was found
AYaSNISR Ay (GKS o0221a ¢6KSy (KSe& gSNBE aKSt SR LISNIIQAE LIS NJ
widow, Lettie, that they be carefully catalogued and while no complete bibliographical description of this material

has yet been undertaken, one of my goals for this project is to determine what needs to happen on order for a

complete descriptiveatalogue of the ancillary material to be put into place.

15 Michel de CerteauThe Practice of Everyday Liferans. Steven Rendell. (Berkeley, CA: University of California

Press, 1984)
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the page, they leave behind clues #wtolars may be able to piece togetbannderstand their

response to the bookhe appealing, atictive and scintillating nature of marginalia, for the

researcher, lies in its revealing nature. However, Jackson warns us not to baeameedvith

the marginali a. AThe trouble with marginalia
dynamic oftext and reader. If the marginalia are interesting enough, for whatever reason, they

call attention away from the book in which they were written and may displace it altogether,
particularly when marginalia are quoted as detached statérasrthey typally arei to makea

point or con ' Wemareahan dmecteddomards the nivtion that we need to

understand the marginalia in its fullest context, whether we are examining John Adams or

Herbert Halpert. Clifford Geertz compares the phenom&fhanisrepresenting events or objects

outside of their deep contextualized localities to the ethnographer in a strange and unfamiliar

|l ocation trying to grasp data wispy as smoke
censusing HWolackseri m| heéodo essay AMarginal Frivol
Evidence for the History of Readingod, paraphr
recapture the mental processes by which readers appropriated texts? How can we avoid
anachronism,thtat al sin of most historical research?
anachronism is by not inserting our own misconceptions into our analysis of what may or may

not actually be going on in the margins of a book. However, | am quite sure thatdesave

guilty of this myself during this pregt on the Halpert Collection.

®H. J. JacksorMarginalia: Readers Writing in Book®lew Have: Yale University Press, 2001), 24.
Y/t AFF2NR DSSNIT o 6¢ KAO] 585adNA LI Nigeyherpretatianéof QulRired. y Ly G S
(New York: Basic Books, 1973), 10.
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Book Collections and ®©llectors

Throughout my research on the Halpert Collection yveharestled with thgroblemof
how to contextualize Halpertds relationship w
collecting.The only exemplar of its kind that | could realistically access has been the Mullock
Library at the Basilicaf St. John the Baptigh St. Johd sin lieu of traveling outside of the
province toexamine other collections haveusedthe Raymond Klibansky Collection (through
utilizing Jillian Tommds doctor al research) a
collectiors of similar $ze and significance, it may be tempting for researchers to conclude that
should they choose to undertake a project like this on a scale like this they may be working in
isolation. As a personal word of encouragement: | believe that with advancendigitaln
technology, and the use of more and more advanced imaging software and hardware, that
collections like the Halpert Collection will become completely accessible virtually speaking to
researchers, and indeed the public. In fact, that is the onlyhatgollections like this will be
relevant Public engagement is imperative to the future of librasied their specialailections
and thusbecoms increasingly important to create digital versions of library holdings that can
widely accessed lrgaders online Sven Birkerts, writing iThe Gutenberg Elegies: The Fate
of Reading in an ElectronicAge asserted t hatindthing cohichbe geareri s up o |
The printed word is part of a vestigial order that we are moving awayiflmnchdce and by
soci et al '8 whapBirkerssis oeferritg to here is the transformation of our society
from one that possesses a printed literacy to one that is possessed by a digital literacy. We are

now fully immersed in our portable devices, chdit@ apps, Twitter feeds and Instagram

'® Sven BirkertsThe Gutenberg Elegies: The Fate of Reddiag Electronic Age(New York:
Fawcett/Columbine, 1994), 118.
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photos. In 1994, the transformation had hardly begun. Birkerts could never have envisioned the
breathtaking scope a@iur reliance on the digital world for everyday life. Books, too, have

undergone a radical transfioation. Nowwe can car r y swonthoéreadingr e | i br a
material on our phones and the Cloud has allowed us to access virtual storage space for our

collective knowledge in a way that had never been dreamed of before.

Frederick Kilgour, in hisS'The Evolution of the Boolvrites that the electronic book is the
most revolutionary advancement in the book world since the invention and development of
mechanical printing and moveable type. He argues that despite many complaintstaduks e
intherearly days, is to fienable users to assembl
material stored in remote databases, 0¥ on th
This assessment of future trans came at a time when technologyamgscheveryaspect of
human life and work, and the trend in digital information systems management continues to this

day.
The Klibansky Collection

The Raymond Klibansky Collection (RKC) was the personal library of Klibansky {1905
2005), a historian oftplosophywho taught at McGill Universityrom 1948 to his retirement in
1975. Hewasthe Frothingham Professor of Logic and Metaphysidhe Philosophy
Department, while simultaneously serving as Director of Studies at the relocated Warburg
Institute at the University of Londdf. In her dissertation on the collectialillian Tomm
recounts an anecdote about Klibansky, as told by Bhelo f f i er . She Aremembe

near reverence for a book previously owned by Scottish philosopher David Hume; she recounts

® Frederick G. KilgoufThe Evolution of the BookNew York: Oxford University Press, 1998), 153.
2 Jillian Tomm, 32.
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his special affection for the book,* Shisroking
sort of relationship withdoks is by all accounts (anecdotally recounted to me) not all that

unusual amongst book lovers, bibliophilesmay be assumed that Halpert had the same

reverence for his own books. It may be said that readers who venerate books in this manner

have adeep emotional relationship with their books.

As | exploreal the collectionof Klibansky and Halpert, noted tle emergence of gerd
key themes. Klibansky appears to have been emulating libraries and collections that had
influence on him as a young persand as a developing scholar. For exanifeyas
influenced and admired the librariesHamburg, Germany in the 1920ncludingErnst
Cassirero6s per s on aKultunwissenschafticcte Bibliotbek Warbyngreenre d t h e
Klibansky workedfom t i me in his early 206s, and® where
While Halpert developed his collection over the course of his lifetinveas already substantial
by the time he moved to Newfoundlankh fact, when Halpert and his wife came toBb hn 6 s ,
his collectionwassubstantive enough in the field of folklore and folktale Matnorial agreed
to payto move theitibrary from the United States to Canatialpert was the first chair of the

fledgling Department of Folklorandhis wife and ctlaborator Letty, was appointed the head of

the university | ibraryds acquisition depart me
circulating collection but also the Libraryos
Accordingto Webbsheu s ed her husbandds | i brary as a gui

2 Jillian Tomm, 10.

2Jillian Tomm¢ KS LYLINAY (G 2F GKS {OKz2f I N¥Y ly 1ylLfeara 2F (KS
Klibansky CollectiorliUnpublished PhD dissertation. (Montreal: McGill University, School of Information Studies,

2012), 106.
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acquisitions for the universityos |l ibrary, an

which books were suitable for acquisition in genétal.

This projectaspires to be an immersiegperience, designed to provide the user with
situational awareness of the Halpert Collectmnl offera starting point on the journey of
discovery to unlock some of the myriad of secesid puzzles that exist in thellection | began
with the intention of creating a sort of preliminary figidide to the Halpert Collectiahat
library patrons could utilize to get a sense of howctiiection is organized, how Halpert
himself acquired thbooks how he kept track of what washis collection, how he interacted
with his collection, and how other people may have interacted with his collection. One of the
guestions that | have been struggling to come to terms with in this exploration is this: how can
we know with any certaigtwhat the margiria in any of the books in thedtpertCollection
means? As Jillian Tomm stat@sher work on the Raymond Klibansky Collectjdime
col | ecansotni tiut es a concrete reflection of KIit
providesa particular view of its creatadhat is allthe more important as Klibansky was a lover of
books and libraries, and was deeply dedicated to the preservation and dissemination of the
Western intell ect G‘aNhilealalpert wasids teditecitdb thehsidyioft a ge . o
culture and cultural change as Klibansky weshad interests that extended beyond Western
culture Edwar d Said asserts that AThe Orient was :
since antiquity a place of romance, exotic bsjrigaunting memories and landscapes, remarkable
e x p er i“eWhatdesis réferring to here is the sense of otherworldliness that has often seems

to accompany peoplebdbs experiences of either r

*Webb, 158159.

#Jillian TommTKS LYLINAY G 2F GKS {OK2f | N ly tylLféara 2F GKS
Klibansky Collection(lUnpublished PhD Dissertation. McGill University, School of Information Studies, 2012), 1.

** Edward SaidOrientalism: Western Conceptioofsthe Orient.(London: Penguin Books, 1995), 1.
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sense obtherworldliness can also be said to be creating a kind of otherness out of our
understanding of people and locations that are not our own. | make this statement because of
Tommés own statement about AWest erereflthinknt el
trying to make clear the distinction between the traditions that served to educate Raymond

Klibansky, and everything else. Halpert, on the other hand, in construction his own research

library as something of a mirror (unconsciously, perhapg) Kl i banskyo6s, does

himself to the Western intellectual and cultural heritage. Hdipert Collection spans many
subject areas, indicating a broad gpgu of interests that Halperirhself had as a researcher,

but additionally, it alsoaginforces the idea that Halpert was attempting to delineate a preliminary
mapping of a field of scholarship, deff Webb asserts this in his chapter about Halpert on

Christmas Mumming in Newfoundlarfal.
The Mullock Collection

Special collectionsofbogk i n St . Johnés are unusual
people working in the knowledge industries have had the interest in creating working libraries

for a specific purpose. These collections

ec

n

ar

relatonship with the city of St. Johnés, either

Halpert), or spiritual and intellectual pursuits combined (in the case of John Thomas Mullock).

In Agnes JuhézOr ms by dés edited coll ection on the

included essays discuss the remarkable nature of the library, and-thederg subject matter of
the collection. The dfferent eras that he collectém, the authorghemselvesandsomeof the

ideas that were expressed in the books that Mullock owned may have been frowned on by his

% Jeff Webb.Observing the Outports: Describing Newfoundland Culture,-1980. (Toronto: University of
Toronto Press, 2016), page number?

M
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supervisors hthey known about themneelementhat the Mullock Collection and the

Halpert Collection share is their respective owdéehit of inscibing books with their

ownership marks. AsJuha€rr ms by points out, fASince Mull ock
acquisitions with is ownership marks, including a variety of signatures and Episcopal stamps,

278 titles in 1,279 volumes from the current Epadaollection can be securely attributed to

hi M. o

In John Cartds introduction tdNew Paths in Book Collectine differentiates between
the collector who begins their library in a haphazard desultory manner and the collector who
istarts ewdckhgwiwhagt gr ou fdbeliehedhatHalpertsartel t o c o
out on his journey with the energy and zeal of the latter: knowing how and what he wanted to
collect and thusly, he managed to amass an important library that continues hiadx i
scholars to the present day. The scope of his collection, as has been discussed previously,
encompasses many aspects of world traditions in storytelling and folktales. Additionally, there
are a wide selection of regional and community histobiegjraphies and autobiographies, as
well as many otér nonspecific fiction and noffiction titles. Some of the books in the Halpert
Collection, according t€atrick Warner, are not available anywhere,edsguality that makes
the Halpert Collection sspecial®® Scholars from different universities around the world have

consulted books in the Halpert Collection becaudbeif rarity.

Chapter 2: Theory and methodology

" Agnes Juhasz NY 4 6 & ® G ¢ KS a ddietFinsDRoont iR thef CSIany: ATBeyLibraryi of John Thomas

Mullock. Ed. Agnes Juh&szNlY 46 & | YR bl yOé 91 NI So 0{Gd W2KYyQay aSyvyz
BW2 Ky [ F NI SN New PayhsiiNBoskd28llécinBeténd ddifion. ((Freeport, NBooks for

Libraries, Inc., 1967), 3.

# patrick Warner is the Rare Book librarian at the QE Il Library. He is responsible for the care and management of

the Halpert Collection.
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John Adams was a collector aamdnotator, who, likéerbertHalpert readand tlought
about his books ith intent. The act of thinking and reading with intent, and breaking down the
barriers between the creator and the audience, allows the reader to become a part of the creative
process. There is the additional possibility that them@ears are interacting with the author in a
sort of ersatz virtual relationship. This interactivity may be unconscious on the part of the
reader. In the case of Adams, Jackson writes that he is engaging in a conversation with the
authors over the courséaecades. A researcher who is working in this area would do well to
remember that the reader may be making a commentary on the text itself, or they may be making
notations for their use only, or indeed, they may be coaching future readers. In attyecase,
annotations present a complex set of variables that in all likelihood differ from one volume and

context to the next.

It is possible to imagine that this may be a paraphrasing of the notion of reader response,
as theorized by Barthes, but the genelad is that there is no author in the sense that the reading
is a constructive act, one that creates meaning. The author then is just someone who collates,
and the reader who participates with a pencil in their handwtber part of that continuunBy
this, | mean the author becomes irrelevant to the text, in that the interaction between the reader
and the text becomes less dependent on who the author is or was, and the ideas presented in the
text are of primary importance at that moment. The meahatglevelops out of a reading of a
text that is annotated is solidified, and the
awareness of the process of textual scholarship, from discovery to editing and annotating, so that

each stage can be observedodiswing out of, and depending upon, the skills developed in the
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pr evi ol &reathams her is discussing the idea that nothing in book scholarship can be
taken for granted, and that a reader has to be aware at all times of the texts placearstr&t p
knowledge, and the meaning of the text as it relates to other texts that they read. Additionally,
this localized system of knowledge is organized internally in a way that is unique to each reader.
For example, Adams experienced his library agrdicuum, an ongoing conversation with both
himself and colleagues, but this continuum was small, and the marginalia in evidence reflects
this locality. Halpert, on the other hand, engaged in a very personal interaction with his library,
but the influencef both his annotations and his knowledge spread beyond just his circle of
colleagues; several generations of his students have benefitted from his books, and with the
accession of the Halpert Collection into the QEHrary at Memorial,his unique annations

will be preserved for the benefit of scholars.
Innis: Explorations of space

Harold Innis was a professor of political economy at the University of Toronto. His ideas
and theories about Canadadés cul turbathe, pol i tic
exploitation and export of staple resources such as fur, fish, wheat and timber have proved to be
extremely influential. His ideas regardiogmmunication, the exchange of ideas, and the
dissemination of information through mass media have infle@mow scholars perceive the
world around them since the 1930adeed, as Innis arguesTine Bias of Communication héi t
oral traditiors emphasized memory and training. We have no history of conversation or of the
oral tradition except as they are re¥Taml ed da

orality is the older form of transmission of knowledge, and in this modslditing (or dead.).

¥ D.C. GreethamTextual Scholarship: An IntroductioBarland Referencelirary of the Humanities, Number
1417. (New York: Garland Publishing, Inc., 1994), 10.
¥ Harold A. InnisThe Bias of CommunicatioiToronto: University of Toronto Press, 1977), 9.
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Once mechanical printing was perfected, Innis argues, the old methods of training were gone,

giving rise to books and librarieHalpert was trained in memorization and his understanding of

the AarneThompson Index, for example, sheavths. He knew, by rote, martypes of tales

and motifs, andouldreference them backwards and forwards with others because of this early
training in oral culture. At the same time, he was intimately connected to his world through the
printed word. H knew his way around the world by books, he navigated through life by books,
andit is this idea of conceptuali zing oneds unc
|l nni s6 ideas and the Halpert Col lagecglue,amd t oget
ink combined with vast ideas and concepiisinis saw communication as power and believed

that technology expressed itselbst saliently through the commioations media. He

devel oped a dichot ombuasedhbemashbavaclawthhletsh At i me
favored | ocal government, oral tradition, and
papyrus or paper favored empi r e* Thecomepvodt i on,
Aspaced i n tHapertCdentiprehadwo meaningshhe physicality othe

location andhe physicalityof the collection itselfThe physical space that thellection

occupies iditerally concrete: it is housed in what is essentially a vault in the lilondemorial

Uni versityods QEI lonclete fire resistant flodisavalls dnd ceiliagd acsde

of the art fire suppression syster.team of pecialized staftake care of theuration and

cataloguing choresThe physicality of the dtection can be expressed its sizei it includes

approximatelyl3,000 volumes andccupies 1100 lineal feet of shelving

Space, in Innis®&é model, also refers to the

global mass communicationfastantaneus communication, Innis argues, allows for

% Carl F. Kaestle, Helen Dambtoore, Lawrence C. Stedman, Katherine Tinsley, and William Vance Trollinger, Jr.
[ AGSNI O&8 Ay GKS ! yAUGSR { (!l (N&aHaven: wW&ld URigehsily Pless, R990),8H. RA Y 3 & A
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miscommunication and misrepresentation. This is the flip side of that equation that does not
serve to def i neAsidafilop acadendcsouroatslapdeutartcultoral .
magazines (which only make apvery small percentage of the overall collection), the collection
is made up of materials which fall under the definition of tlased materials. ddks are meant

to be permanent.
Fish: Making Meaning

Stanley Fish, writing iris There a Text in This @s? The Authority of Interpretive
Communitiesasks what | consider to be the most important question any scholar could ask
regarding marginalia: #fls the **Rdearguesrthatshe t he T
text becomes a real thing that masaning only becausehas acquired some sort of
actualization; the reader makes the structure of the printed page have meaning because the reader
is reading. Al n short, | substituted the str
structures othe textbecausavhile the latter were the more visible, they acquired significance
only in the co% Inthedonteatif the Hadperf Colleatian rthisddea become of
primary importance. In surveying tkabset of the collection that lleeted at random, | was
al most i mmediately able to detrefermmgtmecentrdi at Hal
source, a master reference, allowed him to make hundreds, indeed, thousands of comparisons

with whatever book he happened to be readirthat moment. In this case, that master

% Stanley Fishls There a TexiThis Class? The Authority of Interpretive Communif@smbridge, MA: Harvard

University Press, 1980), 1.

34Stanley Fishls There a Text in This Class? The Authority of Interpretive Commuf@éesbridge, MA: advard
University Press, 198@. LY OA RSy Gl ftf 83X GKS O2Lk 2F CAakKQa o6221 GKIG |
heavily annotated. The actions of anonymous readers in marking the page with ink, pencil, aitchptest is a

ritual of university students that goes back cértlA S & @ 0{SS | owd WI OlazyQa 62NJ 0o
wrote anything about marginalia specifically. The preponderance of annotations in this volume indicates multiple

readings by multiple readers over a time span, albeit anonymously., thasy perfect example of what | am

trying to capture here in this study.
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reference happens to bee Types of the Folktale: A Classification and Bibliography: Antti

Aarne's Verzeichnis der Marchentyp8nThe AT Index in this case is the authority for Halpert,

in the identification ad classification of types of stories. The author of the individual book

becomes of secoady or even tertiary importance, atdgan the case of books on folktales and

folk stories. The other books in the sample set were a little more difficult gifglascording to

Fi shdés paradi gm. For exampl e, t Hapehomnttiyk s t hat
signed by the author personally, or inscribed personally carry a certain amount of significance.
There are only a very few examgpl# this accurring in the sample set, but it is of significance

because this demonstrates the circle ohffseand colleagues thidie Halpers had was not

geographically limited to Newfoundland, bextended tdNorth America and EuropéiVhile it is

important to &ways remember that books are mere objects, that object betemes reality

when a reader is engaged in reading. Thus, one Geadtrpretation of a text is different that
anotherreadérs nt er pr et ati on. Hextissteapad indis own immeargve et at i
situational awareness of his library; an intimate relationship that was carefully crafted over 60

years and continued up until his death in 2000. The collection, when viewsentirety is

intimidating to the researeh. A visitor needspecial permission to look at individual books.

The collection is houseen massein a locked, environmentalgontrolled roomn the QE II

Library, andis not available to thpublic for viewing. In fact, one of the limitations thiis study

is the fact that the collection as whole is inaccessible. It is extremely difficult to Hesesdire

collection for largescale patterns without embarking on a survey of the entire collection.

Another ofStanley Fish theoretical consierations relatéirectly to my examination of

the Halpert Collection he asserts thahgaging with the collection is an act of transformation.

% Antti Arne & Stith ThompsofThe Types of the Folktale: A Classification and Bibliography: Antti Aarne's
Verzeichnis der MarchentyperiHelsinki: Suomalainen Tiedeakatewéaemia Scientiarum Fennica, 1961)
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The act of reading and by association, the act of annotation has changed the meaning of the text
andadded anther kyer to the meaning of the text. Could it be said treatéhder becomes the

means of producticdhHowever, production implies reproduction. Thus, the mechanical

reproduction of reader response to a book may not be helpful, because marginakretes ar
momentary response and outside of that very personal interaction, they may be stripped of

context. Riclrd Prouty, writing on the bloQneWay Street as ks i f At he mass r
marginalia is a sust°3aHernales that theicentexi is whiclomargmdl b o o
notes lies is so vital to any discussion of reader response and making is freely available is

running the risk of decontextualizing it. He also makes the point that taking the marginal notes

out of context ca lead to readers becoming pedantic and narrow with regards to their reading.

Fish would argue exactly the opposite of this pointstageshat every time a reader creates
commentary of their own while reading a bodieyt create new meaning. In #@mplest form,

this means that a book continues to be creapedatedlywith each new reader who makes a

specific choice to annotate. Walter Benjanailsowriting in OneWay Streetechoes this: he

namesll his chapters in the book after notes thah&g made to himself while reading signs and

advertising slogans as he is walking down the street.

% Richard Proutyhttp://onewaystreet.typepad.com/one_way_street/2009/06/thproliferation-of-
marginalia.html
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Fish also asserts that:

fiThe reader was now given joint responsibility for the production of a meaning that was
itself redefined as an event rather than an entity. That is, one could not point to this
meaning as once could if it were the property of the text; rather, one cagd/elmr

follow its gradual emergence in the interaction between the text, conceived of as a
succession of words, and the developing response of the reader. In this formulation, the
reader 6s rtethegmeanisg iisithe mearong, or at leaste medium in

which what | wanted to call the meaning comes into being, and therefore to ignore or

di scount it is, or so | claimed,*to risk

Derrida: Examining the Margins

"Therefore, if they appear to remamarginal to some of the great texts in the history of
philosophy, these ten writings in fact ask the question of the margin. Gnawing away at the border
which would make this question into a particular case, they are to blur the line which separates a
textfrom its controlled margin. They interrogate philosophy beyond its meaning, treating it not
only as a discourse but as a determined text inscribed in a general text, enclosed in the
representation of its own margin. Which compels us not only to reckonheitntire logic of
the margin, but also to take an entirely other reckoning: which is doubtless to recall that beyond
the philosophical text there is not a blank, virgin, empty margin, but another text, a weave of

differences of forces without any preseenter of reference (everythighistory," "politics,"
"economy,"” "sexuality," eté. said not to be written in books: the wesnt expression with

which we appear not to have finished stepping backward, in the most regressive argumentations
and in the masapparently unforeseeable places); and also to recall that the written text of

philosophy (this time in its books) overflows and cracks its mearith@é&rrida here appears to

be discussing the notion that words outside the text have a transformatt@effiee text itself,

% Stanley Fishls There a Text in This Class? The Authority of Interpretive Commu@iiesbridge, MAHarvard
University Press, 1980), 3.
38Jacques DerridaMargins of PhilosophyTrans. Alan Bass. (Chicago: University of Chicago Press, 1982), xxiii.
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as I f to change trbadingmakag i trasstormmgtipeeneaniegottiee o f

text through reading and careful consideration.
Lipking: Intertextuality

AWhen Paul Val ®r y pub Margnala,d 192¢ hegpredentein s f r o
them in an ingeniously logical for m. Poebs t
facing pages; now accompanies on the¥®l eft, by

Lawrence Lipking is talkig about the ideaf publishing.

Anot her exampl e of t KCanshodiasA BdokifoaReople ®Wioc et t 0 s
Find Television Too Slafi? In this book, the writehas written a series of thirteen interlinked
short stories that fill thbottom thirdof the page. Theme has written a series of essays about

Cambodia, and the Khmer Rouge that fill the top two thirds of the page

This intertextuality, this influencing of on
that can be seen in the Halpert Collection overtither, the commentary by Halpert as a reader
serves as a sort of built in sounding board, producing meaning both for readers, and by the
r e a dhis intertexiual view of literature, as shown by Roland Barthes, supports the concept
that the meaning of i@xt does not reside in the text, but is produced by the reader in relation not
only to the text in question, but also the complex network of texts invoked in the reading
proces The reading comprehension t hasowHal pert
books, proves that he enhances his own understanding of the text, but also sharpens our
understanding of the text through his eye. While his marginaliardb@dways include

commentary or conventional enhancements in the vein of John Adanis @idkeridge,

UL gNBYOS [ AL AY 3o Critidaltirkbry \ol. A (Symmér 1937), @A ® ¢
“°Brian Fawcett.Cambodia: A Book for People Who Find Television Too @®lew.York: Grove Press, 1988)
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Halpert, nonetheless, has provided a gateway into the text that was previously unavailable to

readers.
Methodology

Whenl decided to study the Halpert Collectjdrfound myself with two optiond could
allow myself to be mesmerized by what | found in the archival box of associated ephemera, and
strictly base my choices of books to examine based on what sorem@sting items were
catalogued with them ordould randomlychoose volumeand thken examine those specific
volumesto find out ifthere was anynarginalia or ephemeta be discoverethere. | chose the
second option, because it would help me avoid the trap that Jaeksoed to (add reference to
the page)To identify the bookand journald would study, lused the catalogue numbers
assigedby the library to theatalogue of the Halpert Collectiamd used an online Random

Number generator to select 200 individual volupvdsich represents 1.54% of the collection

| examinedeach volume in my sample set edully, noting any markings that |
discovered, photographing the covers, the marginalia, and damage, and making careful note of
Hal pert 6 s n oiagsspurchasg price] and date gf ecquisitibims information was
logged usinghe software packag€ollectorz which isdesigned for collectors of various media
(comicbooks, record albums, movies and bgaksdcan recordnany different variables
according to user wishes and design limitationshose to utilize &ybridized
gualitative/quantitative sampling and analysis, rather than a pure quantitative method. The
methods used by quantitative statisticians (seges and large scale) were unsuitable for the

very small data set that | wakidying from the HalpéCollection** This model of research, the

*! Pat Hudson History by Numbers: An Introduction to Quantitative Approackiesndon: Bloomsbury Academic,
2011)911.
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methodological approach of qualitative research so favoured by many researchers in the
humanities and social sciences, is superior to quantitative research and statistical analysis in the
compilation of dataregad i ng a personds relationship to the

and wak life, and the physical world.

Therefore, the easiest method to searching a small data set was to use a series of
randomly assigned numbers that were fed into a simple randorher generator on the internet

(www.random.ord, a serie®f numbers between 1 and 13,0800ich thencreateda

corresponding number that | could attach to the Halpert Collection and search the library
catalogue forhat corresponding call number. Since the Special Collections and Manuscript
Division of the Queen Elizabeth Il Library at Memorialilgrsity of Newfoundland doesoh

use standard Library of Congress Classification numbers for their special collettias ai

simple matter of just searching for the corresponding HALP nuffiber.

While | was working my way through the books that | had assigned to the sample set, |
discovered certain patterns regarding the markikgs.example, | discovered that it was not
always possible to ascertain where a particular book was acquired or indeed when it was
acquired. It was not always possible that it even belonged to Halpert in the first place.
Naturally, there is no evidence to suggest that Halpert borrowed bookg @mtiat and forgot to
return them before his collection was gifted to the Library, but there were many volumes in the

sample set that were not inscribed with his name at all. Additionally,egeea number of

“2HALP, short hand notatiofor HALPERT.


http://www.random.org/
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books that were borrowed from the Halp@dilection by others that were never returned before

the collection was gifted to the library. | happen to be in possession of one of them*fyself.

Patterns in Halpei annotations begda emerge. While any overallalpal patterns in
the collection atarge will be difficult to decipher at this point in time, it has become clear that
Halpert bought books wherever he travelled. This is the most obvious fact that | have uncovered.
Another fact that | discovered is that he appeared to maintain an ggteesivork of dealers
that he purchased from. It may become more clear withduexamination exactly how this
network functioned and where these booksellers were located,dadt ba the evidence that |
coulddiscern, Halpert acquired books througé gost with some frequencyinalysis of the
geographical location of his acquisitions provides some insight into his travels, and while | have
not been able find any correspondence between Halpert and the booksellers that he bought from,
some general infences about his book buying habits can be made. He frequently bought books
while either visiting friends in places where he was going to see them, or was travelling through
on his way to other places. This reveals that he was always looking for beeksf i€ was
peripherally while on vacation of attending conferences. This is important for two reasons: The
first reason that this is important is because it reveals that Halpert acquiredbboakse he
appears to have genuinely loved books, anchbers himself to be a consummate collector or

bibliophile in this respect. The second reason that this is important is because it proves that

BL LINDKFaSR | Of Sy ORnplish LEefature fron Yrydenda Buin®arehQod A, fl £ 2 LIQ &
1SR AyiGi2 2yS 2F Yé FlIO2dNRARGS 6221 ad2NBa Ay {id W2K:
nondescript book in hi& | y R ® IS KFER F 06A3 aYAN] 2y KA& Tl OS 6KSy K¢

KS KFIYRSR YS aOYAff2LIQa 06221 ¢ L 2LSYSR Al FyR GKSNBI .
signature of ownership, along with the monthagear that he acquired the book (October 1953). So it only

stands to reason that there may be other books that once belonged to the Halpert Collection out there in the used

books shops somewhere. Incidentally, | paid $8.00 on March 17, 2017 for the Bftek some examination of

GKS aOYAff2L L RA&ZO2OSNBR GKIG GKSNB g4I & a2YS tyyz2a4l
with a couple of marks in red pencil crayon.
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Halpert was trying to build a literature of regional folklore wherever he went, and not just one

that was based dris own research interests.

Based on my research, | discovered that, while Halpert was an inveterate annotator, there
were also dozens of instances where notlongext to nothingwas marked in the books. One
guestion that needs to be asked hevehisther these unannotated books could fit into a broader
category of the larger Halpert Collection? One such division that may be worth investigating is
to examine whether they could be catalogued geographically, or by folktaleitype the
descriptoron the AT index) or perhaps they couldaralyzedaccording to date purchased or

place purchased? This presents an interesting tangent that will be worth following up on later.
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Chapter 37 An Examination of the Characteristics of the Marginalia and the Associated
Ephemera in the Halpert Collection

Herbert Halpert spent his whole life readartd interacting with his bookdn the
Halpert Collection there is a unique and valuable opportunity to unlock and understand how
readers respond to the text, not only in an intellectual way, but also in a physically tactile way. It
is this physical response that | am interesteckpiaging here. As Jillian Tomm, writing iner
2012 doctoral dissertation notes, AA resonanc
and unique entity able to communicate something about its primary user) is found in the
dominant conceptualdrme wor k o f 4 Ghe kppdntinisytthatthg Hafpert Collection
affords scholars for insight into how schol ar
their research habits change over time is exciting, and while there is certainly a lotariote

be done, | feel this project is a solid first step.

In this sectionl want to discuss how ¢hmarginalia in my sample looksidthe
relevance of the various types of markings Halpert made in the pages of the $peksically,
| will look at notes in the books that indicate date and place of purchase, association copies,
corrections and editorial comments, different coloured pencils as indicators of different readings,
ephemera, references to other works, topic indices, and the provenaredadkk. | will
explore the waysinwhiches ear chers can specul ate about Hal
how he used different items to mdris readings of different b&e and to compare those reading
with other readings. Using a combination ofrgparison and intuition, | havencludedhat
Hal pert read with a pencil in his hand. Whi | e

that | have looked at, hmakesmarks in a significant portion of the sample.

* Jillian Tomm.The Imprint of the Scholar: An Analysisof the Pri SR . 2214 2F aODAff ! yAJSN
Klibansky CollectioffUnpublished PhD dissertation. McGill University, 2012.), 12.
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Halpert connected with his booksan active way, writing notes, marking sections and
leaving pieces of paper iodicate questions, comparisogemments or important content.
Some volumes are unavailable elsewhere, making this collectioigaeresourceBut his
collection isalsounique because it has been carefully preserved and catalogued, allowing others
to interact with these books angmarginaliaBut of coursethe main reason that the Halpert
Collection is important for study is because Halpert was attempting to definé, anfitne sense
that the literature of the study the formal study of Folklore in the academic sense had never been

formally defined before.

The Halper Collection has been used constantly by both his former students as they
worked their way through their graduate degrees and by his colleagues and other researchers
around the world. In conversation with Jeff Webb, he asserted that Halpert was acduiikg
in a targeted manner; that is, he wanted to f
acquire books that would fit that measurenféffo me exampl es of Hal pert d
broad reach of influence include most of the current fagthty older members of the faculty) of
the Folklore Department of Memorial. People like Philip Hiscock, Paul Smith, Martin Lovelace,
Jerry Pocius all worked directly with Halpert as their mentor. Michael Taft, former director of
the American Folklife Cenr e at t he Smithsonian I nomlitution

students in the early 1930

Date, Geographical Location, and Purchase Price

The continual acquisition of books throughout his lifetime appears to have been a major

motivating factorfor Halpert to travel extensively. During his military career, he was posted in

5 Jeff Webb, Personal Communication, June 20, 2015.
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places a disparate as Newfoundland, Texas, Albental Alaska. He acquired books during

these postings as well. Some of the places where he acquired books both dtirmgihishe

US military and after the war were Kentucky, New York City, Londemgland and Austin

Texasl n Jillian Tommbés study of the Raymond KI i |
does not analyze the geographical locations of acquisitigdhddsooks. In this case, it may be
because Klibansky himself left little or no record of where exactly he acquired his books.

Halpert, on the other hand, left evidence in many cases of where and how he acquired his books.
Using this information regardgnacquisition, it may be possible to ascertain patterns in his

travels, and correlate that with changes in his research interests over time. Using information
such as date and location of the acquisition of specific books (where such information has been
recorded by Halpert), an immersive, 3D conceptual map using GIS software could be
constructed, enabling researchers to utilize this GIS map as an aid for exploring the Halpert
Collection. The inclusion of other meta data such as purchase price for eaabtfecs

additional insight into how booksellers pricing practices differ over geographical location and

point in time.

Figure #1: Bedicheck, Roy.Adventures with a Texas Naturalig@ustin: University of Texas
Press, 196 1IHALP 859
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This first type of marginalia that is evident in the
Halpert Collection is hisabit of recording date,
location and acquisition infmation in the books that
he acquired, as evidenced by this exampire we

can see that the book was purchased fromler sel
Austin, Texas in April of 1987 for $7.16 plus postage.
From this information, we can surmise that he
received this book through the mail, because of the
postage addendum. In the case of books that he

personally acquired, theig usuallyno addedum like

that included.He has even documented the purchase

so precisely, that has included evidence that he purchased the book for a sale price. Or rather,
the booked was already marked down by the bookseller; Halpert then chose to keep the purchase
pice i nformation intact. The addition of this
of purchases, but additionally, it provides insight into the regionality of his research interests. He
acquired the book in Austin, Texas; it was publishedustih Texas by a man who was a

naturalized Texan who had a lifelong interest in matters at the local level. Halpert shared many
things in common with Roy Bedicheck, but it is this last thing, the interest in the local that strikes
me as the most importaarkings: Inside front cover, signature of ownership, in pencil, centre

of page. Inside front cover, purchase price, in pencil, top left hand corner of page. Inside front
cover, date, and location of purchase, in pencil, lower left hand corner of pageurchase

price, with a pencil stroke through it and additional, lower price written in underneath that

suggests that Halpert acquired this book at a discounted price. The additional notation below
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that for Apost o i ndicquisetd & abooklstare in pefsan,s ratheq ibvkas w a s
ordered through the mail. Anecdotal evidence suggests that Halpert may have maintained a
network of booksellers who would look out for books that he requested, and notify him when
something that might ietest him crossed their desks. In the Dr. Herbert Halpert papers in the
MUNFLA holdings, there is a letter that Halpert wrote to a bookseller asking him to do just that.
This correspondence is the only extant example that | could find in the Halpengiscad

MUNFLA regarding this type of transaction.

Figure #2: Batson, Larry.The Hills are Theirs: Tales from the Ozarkdinneapolis:
Minneapolis Tribune, 1978JALP 6881

Many of the books that | included in my analysis
include information regarding the date and location of
acquisition. Often, Halpert recorded additional details
when he acquired a book, such as purchase price and
any ancillary information regarding sales tor postage
and handling. One of the important distinctions
regarding book acquisition in the Halpert Collection

| that | have discovered is in the case of books that are
. marked with date and place of acquisition, Halpert
seems to have made a distinctimtween books that

were gifted to him by people, and books that he either

bought in person or ordered through a bookseller. It is not every individual volume that he
marked this information in, but in a significant percentage of the collection, Halged¢@ded

acquisition information. Another aspect of this very important acquisition information is
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purchase price. In the cases of books that were purchased by Halpert, in approximately 75 per
cent of those examples he has recorded the amount thmidkevas purchased fosge Figure

#). In cases where Halpert has recorded information regarding postage and handling costs, one
can make the inference that he acquired that book through mail order. Based on my
examination, Halpert drew upon a large natevof booksellers all over North America and

Europe (especially the UK) in order to build his collection. Another interesting side note with
regards to purchase price is that occasion it is possible to discern a boaqaatierthat was

recorded in tB book at some point prior to its acquisition by Halpert. Thezmore examplg

of this kind of booksellés price (in a different hand than that of Halfsgrthan any other pricing
information in the sample that | analysd€tlvhile it might be usefulo determine, what was

written by Halpert and what was written by othersy expert analysis of handwriting in the

Halpert Collection is impossible because of time constramtisthe costs associated with such

an analysis.Another interesting note thatas revealed by the presence of purchase price plus
postage costs was the fact that Halpert maintained a network of booksellers that he purchased
from. It would be very difficult to ascertain if he used the same booksellers repeatedly; without a
survey ofthe entire collection, this detail remains elusive. However, the presence of a mail order
network of booksellers means that Halpert had extensive knowledge of pédmphere book

dealers, both in North America, and western Europe, and he used thiskietgeat effect.
Markings: Recto of front flyleaf, signature of ownership, in pencil, centre of page. Recto of
front flyleaf, booksellerds price, in pencil
flyleaf, t¥e& on u nhaop lgitdand Goiner of page. Recto of front flyleaf, date
and geographical location of acquisition, in pencil, bottom left hand corner of page. Additional

markings: Recto of front flyleaf, evidence of erasure, top centre of page. One of theniporta
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pieces of information that comes form an examination of this page is the fact that this was one of
many books that Halpert acquired through the post. He recorded where he bought it (Alexandria,
Virginia) and how much he paid for it ($8.50 plus postag&hile this type of metadata appears
infrequently in the sample set that | examined, it is quite helpful to the researcher in pinpointing
changes in bookseller pricing practices in the historical record. There is also evidence of an

erasure or palimpsekere in the top centre of the page. Upon closer examination, the

incomplete erasure reveals the name of one of the previous owners of the book, someone by the
name of C.H. Swick. The full partially erase
Swick, Room 30160. This doesnét tell us anyth

someone prior to Halpert purchasing it in February of 1985.

Association copies

Another interesting characteristic of the collection is the presence of association copies.
In the parlance of the bibliophile, an association copy is a copy of a book that was signed by the
author (or a previous owner of the book) to the purchasegcipient Association copies are
interesting for several reasons. They can be highly valuable if they are associated with anyone
who is famous (in the case of an author) or is famous for being a collector or a scholar.
Association copies can also be Ifgetually important in that the provenance of ownership of
such association copies can provide some measure of insight into what importance collectors
place on different books, and how the intellectual heritage of reader and author is passed down

from owrer to owner.

Figure #3. Hand, Wayland D.Magical Medicine: The Folkloric Component of Medicine in the
Folk Belief, Custom and Ritual of the Peoples of Europe and America. Selected Essays of
Wayland D. Hand.(Berkeley: University of California Press980)HALP8130.2
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Figure #3 showan inscription to Herbert

and Letty Halperfrom Wayland D. Hand

an example of an association copy. These
books (there a few examples of association
copies in the sample set that | analyzed) are
usually gifts from theauthor to a colleague

or friend (in this case, a colleague in the
United Stateg and can be quite significant
because of the ties between the two people.

In this case, Wayland Hand was a fellow

folklorist a contemporar
in all likelihood, a personal friend. Therefore, the personal ties that the two men shared are only
hinted at by this simple inscription. Addi t i
wife. She was his coollaborator for many years and as Webb points outcahiibuted

immensely to his worf® | have not been able to ascertain at this point whether Wayland Hand

was a working coll eague of Halpertdés at any p
through the American Folklore Society, of whicls@sation Halpert besne president in the

early 1958. The significance of a personal inscription to a friend by the author of a book speaks

to a friendship and association that cannot be summed up in a mere few lines written in a book,

but can be symbded by a thoughtfully worded inscription.

“5 Jeff Webb, Chapter 2 @bserving the Outports: Describing Newfoundi@utture, 195€1980. (Toronto:
University of Toronto Press, 2016)
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Figure #4: Randolph, VanceThe Devi | 6s Pretty Daugh(@New and
York: Columbia University Press, 1959ALP 4375.4

This inscription is the most
interesting one of the group, for
me. Vance Randolph was a
significant influence on the
emerging discipline of Folklore in
the early twentieth centufy. He

- was involved with research on the
people, customs, and beliefs of one
of the least understood

geographical areas of the United

States at the time, the Ozarks.
Like Halpert, Randolph was educated at Columbia university, under the guiding tutelage of
legendary figured like Margaret Mead and Franz Boas, developed his interest in vernacular local
culture. The inscription from Randolphitba | pert reads: AFor Herbert

with congratulations on his becoming president of the American Folklore Society. | have got the

material for two more books of tales, but can
societism wono6t give me no f el | owé&hitdhgsaccordingtatheir Al | a h
wor ks! Vance Randol ph, Eureka Springs, Ark.

“"Robert CochrarVance Randolph: An Ozark L{fdrbana, IL:University of lllinois Press, 1985)
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Figure #5. Becet Mahir & Warren S. WalkerA Turkish Folktale: The Art of Becet Mahir.
(New York: Garland Publications, 1996)ALP 4305.1

This gift inscription igntriguing. The

author, Warren S. Walker, was a

researcher and scholar of Turkish oral

storytelling and because of their

memberships in the American Folklore
Association, Walker was a friend and

coll eague of Hal pertos.
reads: tHalpert, iHaglido e r

fabbro. Warren S. Walker, December 31,

19970. The | talian i ns«

interesting here. Itis, of course, an

homage tdrhe Waste Landvhich T.S. Eliot famously dedicated to his friend, Ezra Pound. Eliot

call edTPeulbdsfi smith of the mother tongueo, wl
D a n tPargasorio®® By putting Halpert on a pedestal here, by comparing him to Ezra Pound,

T.S. Eliot, and Dante all in one package, Walker here is engaging in some heroinakiniy

perhaps. It may be noted however, that Halpert was at the height of her intellectual powers

nearer to the end of his life; he continued to work long after he retired from teaching and

departmental committee work in 1979, and this association@dpy Wal ker 6 s proves

influence on younger scholars continued to be felt.

“8T_S. EliotThe Waste Land: A Facsimile and Transcript of the Original Drafts Indluelidgnotations of Ezra
Pound Valerie Eliot, ed. (London: Faber & Faber, 1971), introduction.
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Figure #6. Robe, Stanley LinnAmanpa StorytellersUniversity of California Publications in

Folklore Series #24. (Berkeley: University of California Press, 18A2)P 9481

In the example shown in this photograph, we can see

an inscription that reveals a relationship between

two acquaintances, if not close friends. The
inscription, which reads, i
warmest regards, Stanley. Los Angeles, Novamb

19, 19730, speaks to the fac
Halpert a copy of his book, rather than presented it

to him in person. The reason for this is simple: The

annual conference for the American Folklore

Society was held in Nashville, Tennessee that,ye

and while | have not been able to ascertain if Halpert

attended that year, he did engage in correspondence with colleagues throughout his life, and he
may have known Robe from that, or other conferences, or from reading one of his books. The
point isthat despite the less prominent friendship between these two men, there still existed an

acknowl edgement of Halpertds influence, by RO

Figure #7. Bowen, Dana Thomad.ore of the
Lakes: Told in Story and PicturéDaytona
Beach, FL: D.T. Bower,940)HALP 6076

This book, written by Dana Thomas Bowen

historian of shipwrecks in the Great Lakes region,
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was likely purchased by Halpert directly frahe author | base this assumption on the fact that
the date, written in black fountain pen, might allude to a personal meeting somewhere. Again, as

in the previous entry, the two men may have known each other through conference attendances.

Gift Inscriptions

Figure #8& Porter, Gerald, Per G. Raber§he English Occupational Sond\cta Universitatis
Umensis Umea Studies in the Humanities Series No. 105. (Umea: University of 19923,
HALP 10938

The connections between this book, the man who gifted it to
Halpert, and the publisher of one of the book reviews of it
are interesting. The book was written by Gerald Port, a
professor of English at the University of Umea, in Sweden.
From what | gatheRorter was interested in folk songs and
ballad collecting, much like Halpert, so it is likely that
Halpert knew of him from his own work. Bengt af

Klintberg, the scholar who gifted the book to Halpert, is

legendary in Sweden for his work on Urban Legends.is

also world famous through his work with the interdisciplinary art gfelugus*® The likelihood

of Klintberg and Halpert knowing each other is quite high, although | cannot say for certain. The

third interesting thing about the book is that oh#he reviews for it was written by a

depart mental col | &angezehooeliewedithe pook fhrabaur/Le Pet er
Traval. As t his was Hal pertds personal copy of 't he

loaned Narvaez the book to werithe review.

** OwenSmith.Fluxus: The History of an Attitud®an Diego: San Diego State University Pd88)
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Figure #9 Williams, Ralph Vaughn, Maud KarpeleBifteen Folk Songs from Newfoundland
(London: Oxford University Pres$968)HALP 10913

It can be hard to describe the influence that Maud Karpeles had on the study of Newfoundland
Folk Music. This particular book was important for Halpert because Maud Karpeles was
honoured by Memorial University in 1970, with an
Honorary Doctorate. Whilé is unlikely that Halpert

would have published a work that is considered so
monumental to the understanding and collecting of
Newfoundland folk music, his work on Christmas
Mumming in Newfoundland comes very close. The
simple notation, by Halpert, indittag that this book was

a gift to him by someone who could very likely be

considered by many people a mentor to him, is an

indication of how understated Halpert was. Additionally, Maud Karpeles was very understated

herself. On the frontispiece, her sigma sits there, simply and elegantly written, nothing more.

Figure #10 Pennington, JohnSong Book of Old
Ballads. (Fayetteville, AR: John Pennington, n.d.)
HALP 10567

This book is interesting more for its maddening lack
of detail than anything else. The gift inscription,

simply written APresented

t

(0]
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Vance Randol ph October 19520, indicates the d
Halpert had.l could find nothing about the author of the galiblished typescript at all.

Randolph must have given it to Halpert out of his own library. It is interesting to note that both

men were interested in folk songs and ballads, and while the provenahitseparticular book

will remain unknown, the only further serves to add to our nuanced, contextualized

understanding of Halpertodés interest in region

Ownership Signature

I n the Hal pert Collection, ownership of th
somewhere in the fist couple of leaves. This is his way of ensuring that other users of his books,
i.e.: colleagues and students return the book to him oncaté&pne with it. Jillian Tomm
asserts that #dAit i s not always obviousiaif an
gi ft may be accompani ed BYn the Hapergcollactian it theredasl o n e ,
a clear distinction deveen books that Halpert acquired himself, and ones that were gifted to him.
Hal pertds habit of ascribing ownership in mos

this. The following five examples illustrate this.

Figure #11: Hustvedt, Sigurderhard.Ballad Qiticism in Scandinawd and Great Britain
during the Eighteenth &htury. (New York: AmericarScandinavian Foundation, 1918ALP
10285

% Jillian Tomm.The Imprint of the Scholar: AnAndlyd 2 F G(KS t NAYyGSR . 2214 2F aODAT f
Klibansky CollectiorlUnpublished PhD Dissertation. McGill University, School of Information studies, 2012. Page
194.
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Markings:rectoof front fl yl eaf . I
signature, in fountain pen ink, centre of page.

Additional markings: date and geographical

location of acquisition, in fountain pen ink, lower

left hand corner, recto of front flyleaf. Analysis:

The evidence for the provance of this volume is

scarce. Halpert acquired the book while he was

visiting friends in Murray, Kentucky, in 1972.

There is no information indicated anywhere of the
purchase price of the book, or indeed, if he purchased it at all. We do know et ekaight

at Murray State College in Murraientucky before he came to Memorial University of
Newfoundland. He had connections at the college there with colleagues and friends; he may
have acquired this book through one of them. It is impossible#rtas this. We may just

have to accept the fact that Halpert was, as he was always trying to do, trying to continue to build

and define a field of literature for Folklore.

Figure #12: Thompson, Stith, Ruth Benedict, Franz Boas, Carl Carmer and®tarlg Davis.
The Future of Folklore Research in the
United States (Philadelphia, PA: The
American Philosphical Society, 1950)
HALP 8654

Mar ki ngs: recto of fror

signature, in fountain pen ink, centre of
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page. Additionamarkings: date and location of acquisition, in fountain pen ink, lower left hand

of page. HALP number, in pencil, top right hand corner of page. Halpert acquired this book
while he was at an earlier stage of his career, shortly after finishing hisalatssertation at

Indiana University in 1949. Bloomington, Indiana is where the main campus of Indiana

University is located. Interesting to note here that his signature earlier in life is different than his
signature as an older man. Here, we carils®ehis signature is strong, firm, no hesitation.

Later in life, his signature and handwriting in general was much thinner, more spidery. Stith
Thompson, the author of this volume, was Hal

University.

Figure #13 Baldwin, Joseph GloverThe Flush Times of Alabama and Mississippi: A Series of
Sketches(San Francisco: Bancrefhitney Co., 1887HALP 6135

Mar ki ngs: recto of front
; signature, in blue fountain pen ink, centre afe.
_ : Additional Markings: date and location of
Coninnale Ls
F¥7 acquisition, in blue fountain pen ink, lower left
hand of page. Additionally, there is evidence of a
palimpsest, or erasure in the top right hand corner
of the page. While this marking may not be consid@rérue palimpsest in the sense that the
erased portion was not-tssed for a writing support, it may still be classified as a palimpsest for
the purposes of this exercise. This page contains the only annotations to be found in the book.

Thisisoneoft e earl i est dates of acquisition that

Hal pertds service in the US Army during Worl

P

d

f
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America. Additionally, his graduate studies were interrupted because of this séeficé/ebb

describes his wartime service in his book.
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Figure#14: Buck, Peter H Ethnology of MangarevaBernice P. Bishop Museum Bulletin No.
157. (Honolulu, Kingdom of HaWALPB0b3 Bernice

Markings: Recto of front flyleaf, ownership
signature, in fountain pen ink, centre of page.
Additional Markings: date of acquisition, fountain
pen ink, lower left hand of page. There is no other

information recorded on this page.

Figure #15: Buck, Peter H.Ethnology of MangarevaBernice P. Bishop Museum Bulletin No.
157. (Honol ulu, Kingdom of HaWALPB0b3 Bernice

Markings: Frontispiece, lower centre, ownership
signature. This example has Halpert signihis

name twice. Once, as exemplified in the previous
entry, and now again on the frontispiece.

Throughout the book, itself, there are only sparse
instances of annotation. One can only conclude from
this paucity of annotations that Halpert was not
corsulting this book on a regular basis, as the subject
matter lay well outside his own area of research

interests’! Sir Peter H. Buck was a renowned

scholar and medical doctor in New Zealand during the early decades of the twentieth century.

*L peter H. Buck/Te Ranga Hirdathnology of Mangareva(Honolulu, Kingdom df I & | A QA Y .SNYyAOS t o
Museum, 1938).
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He published boks on a wide variety of subjects on the Maori people: cultural history,
historical geography, anthropology and ethnology, and history. In keeping with the principal
thesis that Halpert was defining a field of literature of folklore, it is perhapsinmising that he

chose to include a couple of works by Buck.
Bookseller Information

A category of metadata that is of importance in establishing the provenance of ownership
of books is the bookseller. With very few exceptions, the sample set of lipertHzollection
contains no information regarding booksellers. Of the five examples that | could find, four of the

booksellers had as their main business the binding of books.

Figure # 16: Skinner, Alanson & John V. SatterleEolklore of the Menomini Indians.
Anthropological Papers of the American Museum of Natural History, Vol. 13 pt. 3. (New York:
The Trustees of the American Museum of Natural History, 1BIFE)P 3794

For example, figure 13 shows a sticker on

inside thefront cover, on the pastedown, for

the R.L. Cosler Company, of Bloomington

I ndi ana. Their sl ogan
Pyramidso, a testament
their binding materials, no doubt. The

proprietor of the company, Ralph Lawson
Cosler, was mong other things in his

lifetime a travelling jewellery salesman, a
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newspaper reporter, and a bookbintfemteresting to note, is the paucity of evidence for the

point of sale for individual books. If Halpert was anything like every other bibliogtale t

have come across in my |ife, he bought books
himself to only paying money for books. He would have picked them up from free tables and

from little piles in hallways too, just like | do.

Figure #17:. Gifford, Edward Winslow.Tongan SocietyBayard Dominick Expedition
Publication Series, No. 16/Bernice P. Bishop Museum Bulletin NO. 61. (Honolulu, Kingdom of
Hawai 0 iHALPB®R 9 )

Another example of this IJALP 5060.
The Smith Bookbindery was established
in Bloomington, Indiana in 1946, and
when Halpert acquired this price of the
book, Halpert was still living in Indiana

in 1950. Itis easy to imagine the

condition of the book when he obtained

it: cover perhaps ta, spine damaged, endpapers torn, damp stained cover. He may have
naturally turned to a bookbindery to have the book re bound in a sturdy canvas material,
designed to last for decades. We may speculate that the evidence provided by the sticker inside
the rear cover on the pastedown is perhaps indicative of a sort of obsessive need to maintain a
good working library for everyday use. In any case, it is impossible to tell for certain if this was

the case.

**https://www.geni.com/people/RalpFCosler/6000000021052329124
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Figure #18 Wilson, George Plnstructions to @llectors of Dialect Publications of the
American Dialect Society, No. 1. (Greensboro, NC: American Dialect Society) H@d44
9444

Another example of this may be foundHALP 9444
A paucity of information which may lead researchers to a
clue about the provenance of the book. The only
evidence is the sticker from the bookbindery. Again, like

the previous entry, the Smith Bookbindery appeared to

have specialized in rebinding cdehd damaged books. Their use of buckram here is an
indication of their desire to present to the customer a durable anthktimgy product. Libraries
use buckram (which a canvas like material that is impregnated with a resin to provide the

appropriate ffness) to ensure longevity in their own holdings.

Figure #19 Gulliver, Lemuel jr. (pseudonymp0 and One Jests of Goh&.Be i r ut : Khay:
College Book Cooperative, 195AALP 11391

Another example isIALP 11391

Markings: Small ink stampecto of
frontispiece. Aot i ent al
Street, New York, 10003). This store

specialized in the sale of second hand

books about the Middle Ea¥t.In the

book trade, orientalia refers to books and

Bryly2sy | dzi K2 N G.221a02NBa { LISOAL tMdilédBAR Stadiés { SO2y R | |
Association Bulletirvol. 5,3 (October 1, 1971), 45.
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other object about or r egar @riemalsmt’heeliscisses e nt .
the concept of WAthe othero. Said asserts tha
have always held the people of the east, i.e.: Arabs and Asiaome sort of high mystical

regard as if they were otherworldly, or demon
people is to take away their essential humanity, Said asserts. Thus, according to Said, the
AOriento i s a myucethatis ather tleah duttowmeod id udknowvabfe Wwithout
exploration. There is also implied racism. The bookstore in question, however, was a specialty
shop, carrying books on AEgyptology, Art of C
Manuscripts & CHigraphy, Religion & Philosophy, Zoroastrianism, Bahai, Islam, Literature &

Folklore, Cambridge Ancient History Fascicules, Armenia & the Caucasus, Iran, Iraq, Arabia,

Syria, Lebanon & Jordan, Israel & Palestine, Egypt & the Sudan, Africa, Languages, Near

Mi ddl e East, Archaeol ogy ° Thasignificante of tissbooNte ar &
the Halpert collection is thus: Halpert was interested in many different aspects of culture from
around the world, and by constructing a library a resedscdryi like this, Halpert was defining

a field, as Jeff Webb has previously discussed. Having the booksellers stamp in the book gives

us an indication of the lengths that Halpert went to create this library.

> Edward SaidOrientalism.
FlLyly2éy ! dzi K2 NI G.2214a402N8a { LISOAL f MibldleEast Slugies{ SO2y R |
Association Bulletinvol. 5, 3. (October 1, 1971), 46.
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Figure #20 Crowley, Daniel J.I Could Tdk Old-Story Good: Creativity in Bahamian

Folklore. University of California Publications in Folklore Studies, No. 17. (Berkeley:

University of California Press, 196B)ALP 8657

Another example of the evidence from a specific

bookseller can be found HALP 8657. The

binderdés stamp, found on t hi
indicates that it was rebound in Bedford, Nova

Scotia, at a company called Maritime Bookbinders.

Additionally, Halperthas indicated on the recto of

the front flyleaf that The book was-b®und in December of 1977, a full ten years after he

initially acquired in in New York City. This is the only example of this kind of information that

| could find in the sample from ¢hlarger collection. The careful logging of this information in

mi nute detail is a characteristic of Halperto
cataloguing is the wrong word. Jillian Tomm has gone as far as recording all the different way

that Raymond Klibansky established his ownership over his own books in her study. She

delineates them in a table, outlining in detail descriptors such as whether an ownership signature

is illegible, where the owner (or previous owner) of the book wassditution, and where the

sole owner of the book was Klibansky hims&lfn my notes at the end of this study, | discuss

how this kind of methodology might be applied to the Halpert Collection in future research. The

in depth detail that could be aff@d by such a detailed study could give a much clearer picture

of how, as Tomm states, fAan inscri’pthefach i s i n

that many of the books in my sample set from the Halpert Collection are indeed inscribed with

* Jillian TommThe ImpNA y i 2F GKS { OK2f I N ly lylfeara 2F GKS t NR\
Klibansky CollectionlUnpublished PhD dissertation. School of Information Studies, McGill University, 2012), 194.
57 1a;

Ibid., 194.
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Halpg t 6s signature does show that Halpert was ¢
one considers that he intended that his library be used by both his graduate students and his
colleagues, he was also preoccupied with ensuring that his books weredr&bunima by the
aforementioned borrowers. David Pearson, in his work on the provenance of books, gives us a
caveat here: A(t)here is a difference bet wee
approaching the evidence of previous ownership witha teeasking serious questions about

what it c4lnthecase ofh studyof the Halpert Collection, the provenance of the

books can lead us to discover the intellectual heritage of Halpert, and where he got his

inspiration from perhaps? Additially, we can discern who his mentors were, from the

ownership inscriptions in the books.

References to thAT Index and Motif-Index

References to the Aarfighompson Tale Type Index and the Mdtitlex of Folk
Literature appear constantly in the Halpédilection. Alan Dundes calls these workst wo o f
the most valuable tools in the pr 8fHeveesei, onal f
Dundesargues thathe idea of siempting to create a database of folktale types is inherently
Eurocentric and to a certain extent (although Dundes does not mention this specifically)
Neocolonial, or at the very least, carrying on the grand tradition of suppressing the colonial,

anythingt hat does not speak to the Ametropolitano

*® David PearsonProvenance ResearohBook History: A Handbool.ondon: The British Library, 1994), 2.
1ty 5dzy RS dldklex aidehi Balea2A GSA L y R S E Journal of FolkdkelResealeBlé 34, 3
(1997), 195.
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anything that is outside the western tradition does not fit neatly into this particular paradigm. For

example, he discusses Afr ifooan ismpaPBwtieslalterosn,. oa

This type of markingthe AT Numberis quite common in the sample set that | looked at.
In the example that | have included in Figugd #Halpert has noted something in the table of
contents that has reminded him of somethingthlasehe hasrealvhi | e it i snét cl e:
exactly what specific work the marking is in reference to, it does inditateery longstandig
relationship that Halpert haadith his collection. References to this set of indices can be found
througlout my sample, and it seems to me to indicate an intimate and deep knowledge of the
folklore motifs that a& contained in the AT indexe§t i t h Thompson was Hal pe
supervisor at Indiana State University, and while he was at ISU, Halpert worked on the AT index
for several years, after World Wlr We b b di scusses Haadngphesrt 6s gr adu
connection to Thompson, whics as Web demonstrates, integral to how Halpert understands
both the world, and his role as teacher/categorizer in the world. Here, we can also see Halpert
referencing comparisons to New Jersey, an area of folklore research that He was particularly
interested in.His doctoral research was completed on the subject of the folklore of the New

Jersey Pine Barrens.

bid. 196.
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Figure #21: Na d a [-Rurrd d g nfogeslal Folktalef_ondon: Oxford University Press,
1957)HALP 11765

In this example, we can see that Halpers

written extensively on the table of contents page
of this book. The A numbers that he has made
note of here include references to AT 154D, AT
852, AT 552, AT 304 and AT 302. Additionally,
he makes not of perceived comparisons to
Newfoundland themdsy using the shorthand
ficf o, f or® Rydaimg this, Hapern .
has created a resource for not only his own

research for later use, but additionally, he has left

something of a trail of breadcrumbs for his

students to follow at some unspecified datthe future.
Ephemera

Bits of paper or other degradable mateai@,under ordinary circumstancefisposed of
in our lives on a daily basis.uBin the case of the Halpert Collectisuch objectsvere
repurposed into bookmarks and placeholders of all kinds. In many cases, they were heavily
marked up and annotated themselves, becoming a part of the marginalia of the book that they
were found in. The ephemera that | discovered inside the volunties sample set of the
Halpert collection range from items like that depicte&igure #£22, which is a newspaper article
about Davy Crockett, to items like train tickets, envelope flaps, telegrams, book marks, letters,

theatre tickets, postcards, photodrsand much more. There are so many, in fact, that the

et AAT 2F O2 dzNENRE SKIACEKNIAKE Y[R GFAZNIFER NJ a 02 Y LI NB ¢ o
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librarians responsible for the Archives and Special Collections Division of the QEII library had

to catalogue and store the Halpert Coll ection
box, housd with the Halpert Collection. This was a condition of the donation of the collection to

t he QEI I l i brary by Halpertodos widow, Letty, a
were utilized for the purpose of annotating the in text marginatjgesis that Halpert was

reading with a deep global or mataderstanding of his library. The inclusion of all the

associated ephemera as an integral part of the collection is part of what makes the Halpert
Collection special. In this regard, the Halp@dllection might be compared to the Klibansky

Collection, which was first identified and analyzed by Jillian Tomm in her Doctoral research.

One aspect of the ephemera which makes it especially useful for an extended analysis of
the Halpert Collection is thfact that, in many instances, Halpert uses the object (in specific
cases, usually a longer strip of paper) for an exhaustive cataloguing of AT numbers regarding the
contents of the specific book. In some cases, these laundry lists of AT nhumbers nantgo o
the dozens, including numbering both in the margins of the book itself and on the paper

ephemera that is associated with that book
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Figure #22Rourke, ConstanceDavy Crockett (New York: Harcourt, Brace and Company,
1934)HALP 6188

o The bookmark illustrated here

~different types of ephemera

' that are associated with the
Halpert Collection. Ifigure
#22,we see a sample of
Ha | p bandwiting The
inscription on the marker
refers to andter reference to
Dawy Crockettin another
book. Uhless further research
is done to ascertain exagctl
what Halpert was referring to

this may continue to be

somewhat cryptic.
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Figure #23: Yanagita Kunio & Fanny Hagin Meyeilhe Yanagita Kunio Guide to the
Japanesé-olktale (Bloomington, IN: Indiana University Press, 1988ALP 5126.5

This is an example of annotated shorthand on a slip of paper that was inserted into the book and
used as a placeholder. The notations that Halpert has
used here are dense, andavedling the meaning of
them all are beyond the scope of this project. Simply
put, Halpert has made copious notes regarding AT
numbers, and comparisons between different AT
numbers. Additionally, he has made note of specific
authors that he either wagerested in at the time, or
meant to compare with at another time. Interestingly,
Halpert has crossed out his own notations of AT
numbers at different points; he presumably checked the

comparisons or referenckder, and we can speculate that Halpert lddwave remembered these

comparisons for another time. | can speculate on the crossing out of tale types hereias well:
appearsie was cross referencing AT numbers. Additionally, on the same slip of paper, he has
checked several other AT nhumbers a8,if making note of a correlation somewhere.

Speculation here, with regards to these AT numbers, is merely an intellectual exercise at this

point however. Some of the crossed out AT numbers are: AT 130, AT 300, AT 1539, AT 1535

and others. Additionall some of the checked off AT numbers include: AT 315A, AT 551 and

AT 563. Ultimately, the interpretation of this type of annotation rests entirely with the individual

reading it. The AT Motif Indexes are currently undergoing a further revision, thié fone

since their inception. It is hard to say what effect this will have on future trends in folklore

research. It may be that researchers are moving away from that specific type of classification



